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A Study on the Expression Mothod of Movie

Actors in Virtual Space
(7H3F A A Gl 9o @Yo F AF)

Guo Shaofang
Dept. of Humanities & Social Science, Anhui University Of Science & Tech.

Abstract

The development of digital technology has provided more scenes for film shooting, fr
om the real scenes and objects of traditional movies to the virtual scenes of digital mov
ies, putting forward higher requirements on the acting skills and overall quality of actor
s. In the process of digital film shooting, because there is no real background and no re
al objects to communicate, many times the actors will feel unable to adapt and feel a ki
nd of emptiness. At this time, the actors are required to be familiar with the script and
the characteristics of the characters they play, according to their own Understanding to
form a line of action for performance, so that you can build a higher role.

In the era of digital media, actors must make full use of virtual space in movie perf
ormances. At this time, they need to be able to understand the script and grasp the sen
se of reality and imagery of the characters. The actors combine these different perceptio
ns together, and Performing in your own way is conducive to the shaping of movie cha

racters.
I. The actor’s grasp of reality in the movie

The famous Russian performer Stanislavsky believes that reality is a real exis
tence in real life, while reality on the screen and on the stage is absent, but it 1
s possible to happen. He further explained his own thoughts. The truth is born i
n the hearts of the actors. He allows the audience to watch related stories throu
gh a virtual stage that does not exist in reality. The actor’'s sense of reality in
the film comes from the reality of the scene he needs when performing, and the
lack of this reality will make the art unreal.

Stanislavsky emphasized that an important perception of actors in the process of
character creation is the sense of reality, which allows the actor to continuously
fill the inner vacuum during the performance and eventually become an excellent
actor. In digital film, the guarantee of film quality is the authenticity of the film.
No matter how well the digital technology and computer technology in digital fil

m are used, it also needs to be adapted to the performance ability of the actors,
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so that the film can reflect the authenticity. In order to attract the audience.

In addition, if actors can give full play to their acting skills during the performa
nce and make the performance full of real emotions, then a lot of time will be s
aved in the later film editing and production. In the movie "The Fantastic Drifti
ng of Youth Pie”, Sura, the actor of Pie, strives to be authentic in every perfor
mance. For example, in a large pool, he will constantly practice trying to make
himself deeply feel the inner emotion of being sent into the sea, and use his per
ception to guide his performance. His perseverance moved the director Ang Lee
and inspired the crew. Even though the director and crew encountered a lot of s
etbacks and difficulties during the four years of shooting, they still persevered.
The realism in film performance is more difficult for digital movies, and the act
ors’ acting skills are more demanding. Therefore, actors need to work hard from
all aspects if they want to perform virtual characters in digital movies, especiall

y focusing on life. Accumulation of performance materials.

II. Actors’ grasp of rhythm in digital movies

On the understanding of rhythm in the performing arts, every scholar and ma
ster has his own views and interpretations. Susan Lange believes that the occur
rence of rhythm is actually the preparation of the end of the previous event for
the next event. A person with a sense of rhythm will not repeat an action invar
1ably, he will make these actions form a complete posture, so that the viewer ca
n feel the beginning and end of the event, and at the end of the event will be t
he next event Create conditions for the emergence of. Rhythm is the passing of
the previous event to the occurrence of another event.

Stanislavsky believes that rhythm comes from speed, speed comes from activity,
activity comes from human actions, and the occurrence of actions comes from lif
e. When we communicate with others, we also have rhythm. In other words, pe
ople’s imagination and thought expression have speed and rhythm. Every mood,
experience, and thought of people in life is rhythmic. Every moment we live in t
his world, the internal world and external environment also have their own rhyt
hm. Stanislavsky summed up the rhythm of performance in the rich performance
practice and theoretical research.

The former Soviet master Guriyezou believed that the word rhythm has meanin
gs such as degree and symmetrical activity. It can reflect the inherent attributes
of natural phenomena and life phenomena. Such as the rotation of the planet, th

e changing of the four seasons, the alternation of night and day, and the breathi
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ng of animals and plants. These are all carried out in strict order. Rhythm can
reflect the order and coordination of the universe.

The above-mentioned theoretical studies all illustrate the important role of rhyth
m in life and performance. Its manifestations are diverse, with changes in speed,
height, relaxation, etc. It is also worth noting that rhythm is inseparable from s
peed. Compared to speed, rhythm is more three-dimensional. And they are not n
ecessarily positively correlated. For example, some have a loose rhythm but a fa
st speed, and some have a tight rhythm but a slow speed. The actors’ control o
ver the sense of rhythm in film performances is obtained through the analysis o
f the script. After familiarizing and understanding the background of the creation
of the work and the basis of the character’s personality characteristics, the chan
ges in the characters’ inner emotions can be expressed through physical and lan
guage performance. Use the sense of rhythm to shape the character’s personalit
y and reflect the character’s thought.

In the era of digital media, the rhythm needs actors to experience and control, s
o that the film has a stronger sense of relaxation, so as to achieve the effect of
attracting the audience. Like traditional movies, rhythm can help the film highlig
ht the key points and achieve the effect of distinguishing the primary and secon
dary. At the same time, it has the functions of emphasizing the theme, enriching
the personalities of the characters, and deepening the meaning of the work. In di
gital movies, the audience can experience the inner world of the characters from
the actor’s action rhythm, speaking rhythm and reaction rhythm.

In the movie "Avatar”, Jack and the Wiener meet for the first time and encount
er a ferocious monster in the woods. The Wiener persuades Jack not to attack t
he beast, so Jack wants to confront the beast instead of shooting. In this clip, t
he tempo changes from fast to slow to fast, which perfectly shows Jack’s coura
ge to run and fight quickly after the appearance of the hyena from fear to fearl
essness. Under the virtual scene shooting, Jack drilled into a tree hole, jumped 1
nto a mountain stream, and climbed ashore. This series of actions all reflect the
combination of speed and slowness. In addition to the changes in the actor’s per
formance speed, the ups and downs of his inner world are also shown. In this ¢
lip, the actor has a strong sense of rhythm, which brings a visual impact to the

audience, and better highlights the style of the film, slowly entering the theme.

ITII. The actor’s sense of humor in the digital film

A sense of humor is also very important in film and television performances.
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It comes from the following three aspects. One is the actor’'s language, that is, t
he lines have a sense of humor; the second is the actor’s physical actions with
a sense of humor; the third is the humor conveyed by the actor’'s expression. .
The art world considers humor as an aesthetic ability, which exists in all aspect
s of artistic performance.

Whether it is the plot needs of the actor during the performance or the live perf
ormance, the actor should have a sense of humor. While increasing the joyful at
mosphere, it can also increase the rendering of the theme. The actor is the most
direct expression of humor in film performances. He can lead the audience into t
he film, get to know and understand the characters and love them.

In addition, in the process of shooting digital movies, the actor’s sense of humor
can resolve the embarrassment caused by performance errors for himself, and ob
tain unexpected effects in virtual environment performances. Therefore, whether
it is the needs of actors to enter the performance state faster or to communicate
after entering the performance situation, the sense of humor can infect the pleas
ant atmosphere to the people around them, change the atmosphere of the set, an
d trigger the director and production team more Lenovo.

The actor’s sense of humor in digital film performance comes from his daily acc
umulation and practice. Only when the actor’s life experience and materials have
accumulated to a certain degree, can this sense of humor be expressed, and can

he express his humorous talents in the shooting process.

IV. strengthen the sense of image in digital movies

Movie performance is the shaping of the characters in the script. In the proce

ss of acting, actors should always pay attention to whether their image is consi
stent with the role and whether they have a strong sense of image. Pay attentio
n to your own character image during the shooting process, and realize the expr
ession of the character image through acting skills, so that the characters in the
script can be vividly displayed in front of the audience.
In the era of digital media, the image of actors plays an important role in the cr
eation of characters in movies. The actors can feel the personality and character
istics of the characters through the sense of image, and guide their performance
s. This way can make the characters more real. As an actor’'s inner perception
of shaping the character’s image in the performance process, the sense of image
is the actor’s constant goal.

In the movie "Fantasy Drifting of Youth Pie”, the main reason why the image o
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f Pie can be deeply rooted in the hearts of the people is mainly due to Sura’s st
rong sense of image. He showed the audience the process of a cowardly child b
ecoming stronger and stronger. Especially during the fight against the tiger, Pie’
s intelligence and weak stature together constituted the original image of Pie, an
d when taming the tiger, it also reflected his bravery and wit. The two images
are in sharp contrast, and the image of Pie is very vivid. Although Sura was so
aking in the water for a long time during the filming process, it did not reduce
his understanding of the role of Pie. On the contrary, he knew more about the d
ifficulties and difficulties of Pie’s situation. The process of fighting with the tige
r made the image of the Boy Pie even higher Lou, vividly displayed the pie in t
he script on the screen, allowing the audience to feel the sad journey of the chil
d’'s growth.

In the process of shooting digital movies, actors are faced with illusory scenes a
nd objects. In the process of performance, actors must carefully experience the c
hanges in the character’s emotional world, understand the theme and connotation
of the film, and interpret the characters psychologically and visually. Use physic
al performance and language performance to achieve.

In summary, we can see that actors have various abilities and perceptions to pla
y and experience during the performance of digital movies. Actors must pay atte
ntion to comprehensive use of these abilities and perceptions when performing in

a virtual environment, and constantly strengthen their performance capabilities.

V. Conclusion

In the film and television works in the digital media era, in addition to film s
pecial effects, high—definition and high-speed shooting technology, high-definition
and three—-dimensional display technology, the performance of actors is also a vit
al part. The environment in which actors perform and the virtualization of object
s are the biggest difference between digital movies and traditional movies. Accor
ding to incomplete statistics, the application of digital technology in film perform
ances has reached 60%, which brings convenience to film shooting and at the sa
me time brings a visual feast to the audience.

With the addition of digital virtual performances to more and more movies, all o
r part of the design of virtual scenes and characters can be done through comp
uters. It is worth noting that there are still differences between real and virtual
performances. The new generation of Hollywood director Andrew Nico wants to

create a perfect star like Simone through the film "Simeone”, which also express
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es people’s desire for future film performances. The use of digital technology in
movies and the audience’s expectations of stars will jointly give birth to Simon
e, the perfect idol.

But we should note that Simone, the perfect person in the film, was also played
by a real person when filming. In today’s digital media era, if you want to rely
on digital technology to perform virtual roles, you still need the participation of
real actors.

Just as audiences were enthusiastic about traditional film performances before vi
rtual performances, the appearance of digital films later subverted people’s views
on films, but we need to pay attention to film and television performances that
do not require real people to participate. On the one hand, there is still a long w
ay to go. To go. On the other hand, if we hope to replace real-life performances
with virtual performances, it seems to be cruel to the traditional film performanc
es that have been developed for a long time and the actors who have devoted t
heir youth to them, and to some extent, fully virtual roles The performance is al
so a denial of human beings. We should understand that there are still differenc
es between live art performances and digital technology productions, and live per

formances will not be replaced by virtual actors’ performances.
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